
Ebook Free 
Der Freischutz, Op. 77: Vocal Score

https://ashely-dacus.firebaseapp.com
http://privateebooks.com/en-us/read-book/mrKw7/der-freischutz-op-77-vocal-score.pdf?r=%2FBmTcQPNLq0DeGsgLg8qnE%2B8q4Bdx0dfg41PQKvnAQE%3D
http://privateebooks.com/en-us/read-book/mrKw7/der-freischutz-op-77-vocal-score.pdf?r=Gu4jfTqFXfVxhAlJ69Pk43mKaSzZpYl07es09AVNrWs%3D


(Vocal Score). German/English. Translated by MacFarren.

Paperback: 186 pages

Publisher: G. Schirmer, Inc. (November 1, 1986)

Language: English

ISBN-10: 0793525497

ISBN-13: 978-0793525492

Product Dimensions:  7.5 x 0.4 x 10.8 inches

Shipping Weight: 1.1 pounds (View shipping rates and policies)

Average Customer Review:     4.7 out of 5 stars       6 customer reviews

Best Sellers Rank: #1,041,757 in Books (See Top 100 in Books)   #7 inÂ Books > Humor &

Entertainment > Sheet Music & Scores > Composers > Von Weber   #296 inÂ Books > Humor &

Entertainment > Sheet Music & Scores > Historical Period > Early Romantic   #641 inÂ Books >

Humor & Entertainment > Sheet Music & Scores > Forms & Genres > Vocal

The Gramophone magazine dismissed Colin Davis from the selection competition in the most

summary manner. Having heard this, it must be admitted that Davis has a very different approach to

the opera than Carlos Kleiber.Nor does Davis have as good a vocal line-up as C. Kleiber (or even

Kelbeith). However, Davis makes more out of the score's drama than either Kelbeith or C. Kleiber.

His tempi can be much slower (e.g. Max's aria in Act 1), and he does not emphasize of the folklore's

joyous side as did Carlos Kleiber.However, the same Dresden forces play as beautifully for Davis as

they did C. Kleiber some 2 decades ago. Davis is able to maximise the score's dramatic contents

with such wonderful tool, and his singers, though far less eminent than Carlos Kleiber's (especially

on the female side), nonetheless deliver what are required for them/as Agathe, Mattila is not as

vocally polished as Janowitz or Grummer, and one must not forget that Karita was just at the start of

her international career at the time of this recording. Her timbre is not fully smooth, but she does

deliver the role's demands very capably. The Annchene is probably the most disappointing

character, as Lind is not fully capable of depicting the varied emotions of this supporting role,

robbing the plot of considerable drama by her rather bland reading. Wlaschiha and Moll excelled in

the low voice categories. Wlaschiha almost equalled Theo Adam's dark Caspar, while Moll is both

powerful and serene as the hermit. Araiza's Max is not a bad reading, but would have been better



under a more swifter tempo. He is however great in the Wolf Den Scene, probably the best ever

conducted and performed Wolf Den Scene available on discography.

Very pleased with the score. I performed the role of The Hermit and I was able to go through and

highlight my part just fine. Very happy I could add it to my library of operas performed.

A very good production.

One of my favorite German Operas! Sadly neglected in the United States. Very Powerful scenes

and expressive arias! A must for any opera lover.

This certainly is one marvelously strong, vigorous and wholly melodramatic FreischÃ¼tz grandly

played by the Dresden Orchestra as led by Colin Davis. This recording shows opera at its

undisguised musical and dramatic heights. If you like really stormy expressive opera this is your

baby. The digital recorded sound is as excellent as I have heard and there is a lengthy booklet with

English libretto. All the singers are fluent in German which helps considerably in expression of the

language and the emotion. Ekkehard Wlaschiha (several times misspelled as "iBa" in the booklet)

as Kaspar has an angry, malevolent, darkly handsome and muscular but smooth and absolutely

perfect voice for the part. Araiza, although Mexican, has spent his entire career in Germany so sings

idiomatically with his always dependable bright, sure, focused and stirring tenor and, with his

outstanding acting ability, he makes a Max that is hard to beat. Mattila's singing of Agathe is a

wonder of power and of masterful and resonant brilliance with precise control and intonation. This

may be her finest performance brandishing a plentiful and fully round glorious soprano creating a

complete and ascendant Agathe. Eva Lind, Ã„nnchen, while not Rita Streich, nevertheless is

perfectly pleasing and lovely.The Wolfschlucht is wonderfully loaded with sound effects of thunder,

hounds, horses etc. greatly enhancing the spookiness and Davis allows room for Kaspar's Kugel

count and Samiel's voice to be heard amid all the driving orchestral intensity and the building

musical climax. The lesser roles are all handled very well and there is little indeed to complain about

in this sonically overflowing feast! The final and seventh Kugel Samiel had no choice but to fire

straight up in celebration.

Der Freischutz is a recording under the direction of Sir Colin Davis who leads the Staatskapelle

Dresden on this Phillips Classical Productions recording from 1990. John Warack has written a very



well-written essay entitled "Giving Germany an Operatic Identity: Webers 'Der Freischutz'". The

booklet contains close to 200 pages. The synopsis written by Ãšwe Kraemer. The lyrics are

avaiable in English, French, German and Italian. It also contains many fine photographs from the

time of the recording. Recommended. 4/5.

Der Freischutz (Romantic Opera in Three Acts) Vocal Score German-English (G. Schirmer Opera

Score Editions) Der Freischutz, Op. 77: Vocal Score Der Freischutz: Complete Vocal and Orchestral

Score Carl Maria Von Weber Der Freischutz (Vocal Score) Opera by Various (12-Nov-1997)

Paperback Der Freischutz, Op. 77: Vocal Score [Paperback] [1986] (Author) Natalia MacFarren,

Carl Maria von Weber DER FREISCHUTZ OVERTURE OP77 STUDY SCORE Der Freischutz

Overture, J.277: Study score Parlamentarische Demokratie in der EuropÃ¤ischen Union: Der

Beitrag des EuropÃ¤ischen Parlaments und der nationalen Parlamente (German Edition) La

Sonnambula (Vocal Score). By Vincenzo Bellini. For Piano, Voice (Vocal Score). Vocal Score. Book

Only. Ricordi #Rcp41686/05. I Puritani (Vocal Score). By Vincenzo Bellini. For Piano, Vocal (Score).

Vocal Score. Ricordi #Cp4168505. DER FREISCHUTZ LIB GR/EN (G. Schirmer's Collection of

Opera Librettos) Fantasy on der Freischutz for Flute and Piano: UE35316: The Flute Collection Der

Rosenkavalier: Vocal Score (Dover Vocal Scores) GOTTERDAMMERUNG: DER RING DES

NIBELUNGEN WWV 86 D VOCAL SC GERMAN BASED ON COMPLETE ED (Wagner Urtext

Piano/vocal Scores) Der Ruf der Tagesfische und andere Geschichten - Deutsch als Fremdsprache

Die Operette Â«Der lustige KriegÂ» von Johann StrauÃŸ: Werkgeschichte und Rekonstruktion der

UrauffÃ¼hrungsfassung (German Edition) Die grÃ¶ÃŸte TÃ¤uschung der Menschheitsgeschichte:

Die Enttarnung der institutionalisierten Gewalt (German Edition) Harry Potter und der Stein der

Weisen (Die Harry-Potter-Buchreihe) (German Edition) Das Oslo Experiment: Mit 30â‚¬ am Tag

unterwegs in einer der teuersten StÃ¤dte der Welt (German Edition) Algerien;: Kunst, Kultur und

Landschaft. Von den Statten der Romer zu den Tuaregs der zentralen Sahara (DuMont

Kunst-Reisefuhrer) (German Edition) 

http://privateebooks.com/en-us/read-book/mrKw7/der-freischutz-op-77-vocal-score.pdf?r=t2A10mMcP%2FAYccJqbUn%2BTSO5At3V80nqqsYuvfP4fig%3D
https://ashely-dacus.firebaseapp.com/contact.html
https://ashely-dacus.firebaseapp.com/dmca.html
https://ashely-dacus.firebaseapp.com/privacy-policy.html
https://ashely-dacus.firebaseapp.com/faq.html

